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The stages of typography draw the guidelines in developing a piece of real work.  

And what is real work? It is a project, a creation, an artist’s process of molding 

and establishing the grounds in understanding what is bland to what is possible 

as well as powerful in meaning. In order to use imagination to its full advan-

tage, to get accustomed to living and breathing in art, these basic elements need 

to be tended to and acknowledged as many important step in graphic design.

I will not use Comic Sans. I will not double space after a period. I will 
use em dashes—like this—and en dashes from 8:00am-5:00pm. I will give 
arms and legs to appropriate letterforms. I will not cause too much stress 
to any letters. I will punctuate, punctuate, punctuate! I will make room for 
columns. I will create words by learning the formations of each letter. I 
will follow the baseline, the capline, and all that is in between. I will not 
boldface the Elephant font. I will create unification within each typeface. 

1

2

an artist is 
 one  from another

Conceptually, the idea behind every motion is the mover. The artist 
imagines the picture, the world holds the conflict, and the runner 
sets the distance. A mind is set for going as far as it can, without 
complaint, without frustration. The hand controls the creation 
onto a canvas made of fallen pieces. Going in this or that direction 
has no difference.  Going past every direction is when there is no 
path at all to follow and the only movement is by the idea.
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approaching and facing left

Without the aesthetic means what is not done with love – that it is done for 
some…some alternative motive: Because it sells, because it’s popular, because 
it’s crazy, you know all that stuff.[1]

 It’s not meant to be difficult and it’s not meant to confuse anyone. 
The basic idea to understand is that the essence of art is how complicated 
and how simple a design can get without being a chaotic project to deal 
with. The mind-blowing aspect of a piece of work, that makes it what it is, 
is the concept that underlies, or simply just lies, the overall composition of 
the work. What is seen and found doesn’t need to make sense, but it should 
sense a meaning that relates to the artist in progress.

Type should always be readable as well as legible.
I will never interpret display type for use of body copies. I will 
never use Sans Serif fonts for display type. I will not begin or 
end my body text with an orphan, nor will I begin or end with 
a widow. Type should always be readable as well as legible. I 
will have the same leading throughout a body copy. I will use 
1 or less hyphenations in a small body copy. I will not consider 
using hanging punctuation. I will not stack words in the wrong 
direction. I will never, ever, outline type again.
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I will use horizontals and verticals to proportionate grid systems. I will 
not put serifs on Sans Serif typefaces. I will characterize each letter as 
its own style. I will be considerate of a letter’s weight and height. I will 
hint a letterform to be more legible to its viewers. I will use the content 
of letters to create meaning in images. I will simplify and exaggerate 
composition. I will use the background as a part of typographic designs. 
I will communicate with viewers through significant designs.
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What is real work? It is a project, a creation, an artist’s process of molding and 
establishing the grounds in understanding what is bland to what is possible, as 
well as powerful in meaning. In order to use imagination to its full advantage, 
to get accustomed to living and breathing in art, these basic elements need to be 
tended to and acknowledged as an important step in graphic design.
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This has nothing to do with red or green ink; it refers only to the darkness or 
blackness of the letterforms of the mass.” [2]“
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Video post: “Tribute to Paul Rand.” film by Imaginary Forces
Bringhurst, Robert. The Elements of  Typographic Design. Vancouver: Hartley & Marks, Publishers, 2005 

[1]
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